Globe-trotting
DESIGNING WITHOUT BORDERS

I

n light of the current global situation we are
all facing, we need to ﬁnd ways to keep a
positive outlook on the design industry
and continue to give inspiration, hope
and encouragement to our members.
Featuring the success of our fellow
designers keeps hope alive for our
future. The entire globe has been
affected with a terrible virus
that has impacted each and
every one of us on some level.
Since there is no travel right
now, this issue brings an
opportunity to showcase
designers that have had
the experience of taking
their design skills around
the globe and sharinge
their stories.
Having the
opportunity to take
your interior design
skills around the
globe expands not
only your appreciation
for different styles of
design, but also expands
your portfolio to gain
notoriety for your design
abilities. My interior design
experiences have taken
me to Washington, Oregon,
Chicago, Indiana, Michigan,
Maryland, New York, Georgia,
Mexico, and Costa Rica. I’ve had
the opportunity to use my design
knowledge to design in different styles
to accommodate each client.
When we do get to the point of having
the chance to travel again, whether it’s to
Sedona or Spain, we should all be inspired by
our own members who have gone globetrotting for
the sake of design.
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Anita Lang

T

he world never seems so small as when you fully embrace its largesse–as you remove boundaries
and obstacles, intimidation and limitations likewise fall away, and as they do, the mind is free to truly
ﬂourish creatively and artistically. I have always considered myself a global citizen, an extension of a
spirit of adventure and curiosity that extends all the way back to my childhood.
My parents emigrated from Germany, and I grew up in locations as varied as Chicago, Coastal Maine, and
Wisconsin. My family built the houses we lived in, and I have fond recollections of summers spent shingling
the roof and installing ﬂooring with my siblings, fostering an early interest in design. Some of my earliest
designs were done for historic homes along the east coast–structures that
were sometimes hundreds of years old, and as time went on, I had the
opportunity to travel further abroad–to China, Egypt, Australia–the history
and richness of culture having a profound effect. Each year, I make the trip
to Milano for Salone del Mobile, the annual design fair. Milan is the design
capital of the world, and the best place to experience the latest innovations
in design. I consider myself immensely fortunate to have had exposure to
wide-ranging aesthetics, a treasure trove of memories and moments that
have inﬂuenced and informed my philosophy along the way.
With such a global mindset and thirst for a challenge, I feel grateful
for the opportunities I’ve had to work in design on projects stretching
across the U.S., from Manhattan to Manhattan Beach, and down into
Costa Rica. Each project has presented its own unique stylistic demands,
but the reward is well worth it, as my design horizons have been
broadened by the experience.
I have found that inspiration for each design stems from two sources:
the clients I’m working with, and the architecture of the dwelling
itself. Every corner of the world has its own distinct ﬂavor and essence
expressed in the architecture of its buildings, such that honoring the
craftsmanship of the structure and its surroundings can’t help but serve
as the framework of design. For instance, the penthouse in an historic
Manhattan high-rise inspired a design reﬂective of the cosmopolitan city,
incorporating references to Regency and Art Deco. While the Costa
Rican project, with its incredible, expansive views that are the heart and
soul of the space, suggested a design that drew on the natural elements
found in the surrounding environs to create a more relaxed ambiance.
Ultimately, the design should feel like a natural extension of its environs–a
direct reﬂection of the people, the culture, the environment, something
meant to wear as well with time as the structure itself.
After all, great design is more than pilfering ideas from Pinterest or clipping pictures out of Dwell. The
best design is born out of a mind-body connection that takes full advantage of all the senses. It requires a
working knowledge of aesthetic and style through the ages and skillful incorporation of innovation in the
industry. Equally as important, though, is an empathy that allows you to bring it all together in a vision
tailored for each client. And of course, you need the right team of people working in the same direction to
manifest that vision. It’s an alchemy that, combined with the daring to open the door and the willingness
to step through and take hold of the right opportunities, can carry you around the world, leading from one
incredible adventure to the next.
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